

	Your MIDTERM EXAM will consist of SIX NUMBERED paragraphs acording to the following questions:
QUESTION 1: Describe how the protagonist, Mrs. Mallard, is characterized in Kate Chopin’s “The Story of an Hour.”
 
QUESTION2: Describe the ambiguous feelings of Tessie, the protagonist in Shirley Jackson's "The Lottery," as well as how her husband, a flat character, acts as a “foil” to her (use 300-400 words).
 
QUESTION 3: Explain how the setting of Tobias Wolff’s “Hunters in the Snow” reveals the inner psycho-emotional landscape of the three men in the story (use 300-400 words).
 
QUESTION 4: In Gish Jen's "Who's Irish?" the dialogue exchanges between characters illustrate much about the story’s conflict(s). Explain how this is the case (use 300-400 words).
 
QUESTION 5: Explain how the point of view used in Colson Whitehead's “The Match" allows us to know so much about the boys' reform school environment (use 300-400 words).
 
QUESTION 6:Describe the ways in which Elisenda and her husband Pelayo are juxtaposed in Gabriel García Márquez's "A Very Old Man with Enormous Wings” (use 300-400 words).












QUESTION 1AND 2
1.In Kate Chopin’s “The Story of an Hour,” consider what we know about how Mrs. Mallard feelsabout her husband and marriage, something revealed to us by way of third-person limited point ofview. Describe Mrs. Mallard’s inner conflict.The inner struggle is evident in "The Story of an Hour" throughout Mrs. Mallard's responsewhen she realizes her husband's demise. Mrs. Mallard initially sobs as a result of the death of aloved one. Even so, she is also pleased with the liberty she will have due to her partner'sabsence. Mrs. Mallard is torn between her anguish and her newfound autonomy in the absenceof her partner. Mrs. Mallard does not appear to despise her partner in "The Story of an Hour."She characterizes her man as caring and always pleasant. After a while, nevertheless, she beganto despise him. Mrs. Mallard also cried when she discovered her husband's death at somemoment. Her sobbing demonstrates how much she adored her husband (Chopin, 1981). In thenarrative, she struggles with her own emotions, deciding how she should feel/do or herpersonal feelings. The prospect of freedom accords her a smile while in her bedroom. Sheunderstands that she will continue weeping at the loss of her husband, but at the same time, sheknows that the future after the grieving period has passed one to relish. Her husband is dead,and she will no longer have to bend to the wills of a man in the coming years because she willlive her life the way she pleases. During the time, women were overlooked, and men couldimpose their wives' will at their discretion. Mrs. Millard is, therefore, sad and happy. Sadbecause she has lost a loved one and happy because of her newfound freedom.

2. Consider how men/boys and women/girls are juxtaposed in Shirley Jackson’s “The Lottery”? Inother words, how are they characterized differently? Does one group have more power than theother in this story?Shirley Jackson's "The Lottery" depicts apparent gender stereotypes in which women havelittle input in decision-making. To the men of the community, the women in the tale aredepicted as distinctly average. This is exemplified by the absence of a single central femaleprotagonist in the narrative. Not only are women's social standings lesser, but they are also nottreated with the respect they deserve (Jackson, 1988). In the story, the sociocultural placings ofthe village's different sexes are prominent. This town's residents are staunchly classical andunconcerned about the transition. This is firmly attributable to men's and women's socialstatuses. Men and women play the conventional roles of gender in daily life. The men are theclassic head of the household, working daily, putting in long hours, and providing for theirhouseholds. The women are stereotyped as ordinary housewives who stay home and care fortheir homes. Ladies in this village are regarded as subordinates to their spouses. Before thelottery began, the ladies would trail their spouses. When it came time to play the lottery, themen would select the first picks for their families. This represents the social structure of asociety that thinks women are inferior to men. Also, men are presented quite positively, even in their looks, contexts, and professions. Through the tale, we can see men's utter "authority." Mr.Summers, who had time and attention to dedicate to civic engagement, ran the jackpot. Anessential duty is owed to an energetic person and is regarded as the lottery boss in thisstatement. He dons a clean white shirt and blue pants, whereas all of the ladies, as initially explained, are just housewives who do their work from home.

feedback from previous assignment. Teacher feedback
 
Your Reading Response is just what I Iike to see: it is on-point, thorough, well-constructed, and interesting to read! 
Here I’d like to affirm and add to much of what you have already said.
Chopin:
 More specifically, you do a beautiful job articulating and encapsulating the complexity of character in Kate Chopin's "The Story of an Hour." The feelings and concerns of Mrs. Mallard are complicated, to be sure, but you seem to understand her well, which indicates a close reading of the story. You allude to some telling evidence from the text in support of your claims. 
 
Mrs. Mallard, in my mind, does not even realize how unhappy she is until the prospect of freedom come to her. Once thinks her husband has passed), she herself is shocked at the "monstrous thing" that wells inside her, which is, ironically, JOY! She loves her husband, to be sure, and through the 3rd person close narration, we know that he treats her tenderly. There is no abuse. Simply put, she just doesn't really want to be married. The awareness of this comes to her suddenly as she considers the new life she could live. Just look at all the spring and open window symbolism!
 
Some students are unsure why Mrs. Mallard is disenchanted with marriage. Here, historical/cultural context is everything! Mrs. Mallard has little freedom in those Victorian days; in fact, women were essentially the property of their husbands. Therefore, it's the utter heartbreak and shock of her husband being found alive in the end that kills Mrs. Mallard (as his being alive means she must remain boxed in by a life that stifles her own social, physical, and intellectual freedom). 
 
Josephine, the doting sister, can only have so much sympathy, by the way, because she really doesn't understand how Louise might yearn for more freedom. We know little of her except it seems safe to say she is comfortable in her role. She assumes, of course, that her sister is in her upstairs room lamenting the loss of her beloved husband.
 Interestingly, a first-person narrative POV might give us more direct insight into Mrs. Mallard; however, we may not have trusted her own commentary given her emotional and mental state. As such, I think it was very crafty of Chopin to employ the close 3rd person limited omniscient POV for this story. How interesting it is to think about how when a story's slant (POV) is shifted ever-so-slightly, our understanding of character can change quite a bit.
 This story falls under the subgenre of Realism. That means it is published in roughly the same time as it is set and reflects the current cultural state, in this case 19th century society. I believe it is meant an acknowledgment of the position and feelings of a woman in a Victorian Era marriage.
 Jackson:
 
This story is one that is quite disturbing! he men are absolutely characterized as the ones in power. Over and over, Jackson juxtaposes the genders. Yes, women basically "take their place" beside their husbands. Even the boys are more action-oriented while the girls stand by; indeed, we see this illustrated quite clearly in the opening scene. Some wonder, is that why so many men in the story wish to maintain the outdated tradition? To maintain the patriarchal power structure? Jackson certainly makes us wonder about her motives for telling this story, and she involves us because she is so skilled at getting us to feel the same tension as those villagers. And she does want us to note the gender roles. 
 
Therefore, what might her intention be? Why create this story at all? It was written in the 1940s after WWII, which is also interesting. During wartime, women had to leave the home to work while men went to war. After the war, most women returned back into their domestic roles. We also saw the Nazi atrocities just before the story came out. Might Jackson be making a statement about the unfair subjugation of women, about humans’ potential for violence and cruelty? Maybe she’s doing both. After all, no one puts a stop to the lottery in this own (even through other towns have stopped the practice), and some even seem to be getting pleasure and or power from it.
 
What many students find interesting about “The Lottery”  is that when it was first published in the New Yorker magazine in 1948, readers canceled subscriptions and sent hate mail to Jackson. Curiously enough, she said the majority of letters were from people who wanted to know where these lotteries were held so they could go there and watch. (Can you imagine?)
 
While Jackson is also known, like Chopin, as a writer of Realism, she is better known as a writer of Horror. What could be more horrific than those letters? To write in this genre, one only needs to create a feeling of fear. Such tales can feature supernatural elements, such as ghosts, witches, or vampires, but they don’t always have to. In other works, Jackson does include these elements, but in “The Lottery,” she creates a story of realistic horror, which address more realistic psychological fears.
 In response to questions about the "meaning" of her story, Jackson wrote in the San Francisco Chronicle (July 22, 1948):
“Explaining just what I had hoped the story to say is very difficult. I suppose, I hoped, by setting a particularly brutal ancient rite in the present and in my own village to shock the story's readers with a graphic dramatization of the pointless violence and general inhumanity in their own lives.”
Again, as I mentioned, this story came out on the heels of World War II and the horrors of the Holocaust. “The Lottery” is now one of the most famous short stories in all of American literature.

QUESTION 3
1.In “Hunters in the Snow” the setting itself is essential. Consider how the severe and brutalatmosphere of the story is significant to the characters, conflict, and plot.Hunters in the snow is a short story describing the journey of three friends going to hunt in thewood. Kenny, Frank, and Tub face substantial challenges in the woods, including a severe andbrutal atmosphere that forms their story's basics. The atmosphere is significant to the characters,conflict, and plot. The setting is essential because the snow covers objects and pathways.Therefore, the majority of the markers and boundaries are hidden. The harsh atmosphere makes thecharacters suffer because of the cold on their way to the woods. Wolff (1980) stated that they tookthree stops to take coffee because of the cold. Moreover, the Tub faces substantial challenges incoping with their friends because of the snow and passing through the fences, making him struggleto start puffing before hunting. Moreover, with the increase in snow, Tub is left when they decideto ask for permission to enter the private land property to hunt, and he is forced to run before hegoes.The severe atmosphere is also significant to the conflict in the story. The conflict existsamong the three friends because they are all essentially disconnected from each other. They are allhiding the truth from each other; for instance, Kenny has secrets of Frank babysitting, and theydecide to keep it by themselves. Similarly, Tub thinks that Frank is his friend because he hasalways been there for him but realizes Frank does not care when Tub is left in the woods. The Tubis suffering from overweight and is on a diet, but hides the sandwiches and cookies. Similarly, theatmosphere is vital for the plot because the snow indicates the difference between man and nature.The characters are aggressive to nature, as portrayed by Kenny's behavior. However, the story emphasizes that nature is more powerful than humans, and Frank states that they cannot competewith nature (Wolff, 1980).
2. Give some specific examples of how Wolff skillfully employs foreshadowing in the story.Tobias Wolff has used foreshadowing in the story on different occasions. The purpose offoreshadowing is to add dramatic tension to the plot by expecting what will occur. For instance,Wolff used foreshadowing to create suspense at the beginning of the story to show how the threefriends humiliated Tub because of his body weight. The friends are full of cruelty because they areone hour late, and when they arrive, Kenny is almost killed Tub at the start of the story. Wolff(1980) claimed that the truck came sliding on the corner and blaring the horns; although Tubwaved it down, it came towards him without slowing, forcing him to jump back. Therefore, Kennyappeared as an antagonist since the story's start based on his actions and talking about. Forinstance, Kenny mocks both Frank and Tub.Another foreshadow used in the story is when Kenny states that he will not repeat aparticular babysitter to Frank. Frank gets annoyed after the story of his mistress is stated and claimsthat Kenny is crossing the lines. Frank asked Kenny if he was asking for it, indicating that theFrank and Tub lies can significantly impact their lives. This happens later when Kenny is shot, andupon Frank's realization that he was joking, the reaction was predictable and uncaring, as if heknew an act like that would occur. Kenny crossed the line and was informed by Frank that he talkstoo much; this indicates how neglect is portrayed. People are friends but neglect and deceive eachother; for instance, after Kenny shooting the dog, we realize that the owner has permitted him tokill it. This foreshadows how friendship revolves around secrets, deception, and cruelty, and Kenny does not realize how his lies will affect his life because both Frank and Tub do not knowtheir way to the hospital.

 


feedback from previous assignment. Teacher feedback
Near Spokane, Washington, the heavy snowfall presents significant challenges for the main characters and that setting was chose, of course, by the author for is symbolic power. The characteristics of winter play a central role in the meaning-making we do as we read this dark story, especially in terms of characters, conflict, and plot.The cold and theobscurity of the snow causes the men to lose their direction; they are essentially lost, both literally and figuratively (in terms of their own morality). If we look closely, we might argue that all three of the characters are emotionally stunted, and while they know each other they are not really true friends. (We get this. We all have known people we socialize with on a regular basis who do not always have our best interests at heart.) This “false-friend” dynamic is shown throughout the story, from the horrible teasing and fat-shaming of Tub to Kenny who makes him wait in the cold for an hour and then threatens Frank about his "relationship" with a young babysitter—just to name a few of the characters’ cruelties.  Although there is little that is redeeming about Kenny and, arguably, some justice in his fate, by the end of the story we tend to feel sorry for him--he is severely wounded, freezing, and reduced to reciting the sentence “I’m going to the hospital.” In his life -or-death situation, Kenny is totally neglected by Tub and Frank. In the end, the cold of the environment also reflective of the unemotional reactions to Kenny’s injury.
 
The setting, then, seems intended to illustrate the self-serving “coldness,” the vast “nothingness,” of these three characters. In my mind, they are all fundamentally disconnected from one another because each one holds back the truth of their character in one way or another. Yes, the story presents Kenny as the antagonist, the tormenting bully, and Tub as the protagonist and victim of verbal and emotional abuse; at the same time, though, none of these men are quite what they seem. (Think of a snow screen that partially masks what we see.) It is only by their actions that we can guess their true character. I recently read a quote by Ralph Waldo Emerson that speaks to this point: “What you do speaks so loudly that I cannot hear what you say.”
 
Still, for most students, Tub stands out as the most sympathetic of the three. Like the other two men, though, his actions show him as a “hunter” whose aim is to get what he wants/needs. After all, he has no trouble basically forgetting Kenny in the truck (freezing and bleeding to death) as he revives his “friendship” with Frank. Remember—it is Tub who suggests they call an ambulance after he shoots Kenny, but Frank isn't sure and says, “What are we going to say?” Tub replies that they will say “what happened”: that he shot Kenny in “self-defense.” I believe this is Wolff letting us know that Tub shot Kenny as an act of revenge. Wow. I am just one reader, though, and you can go back over this story 20 times and interpret it differently each time. ;)
 
As you know, the final twist of the story is the revelation that Tub and Frank had been going the wrong way for quite some time. That is symbolic, of course—like the snow. The presumption is that Kenny will die, and while that might shock students a bit, when we look at the dynamic between the three men from the first scene, we can see how this was foreshadowed all along.
 
So, what’s the point of the story? Many students ask this, and I think there are dozens of possible answers! For me, one universal truth this story illustrates is this: that true human connection and empathy is the ONLY way for all us to successfully get through life. Self-serving attitudes and behaviors lead, ultimately, to the demise of us all.

QUESTION 4
Who's Irish?The story "Who's Irish" by Gish Jen is a story of a 68-year-old Chinese woman living in America,trying to help her daughter and her family raise her granddaughter, Sophie. She struggles whilewatching Sophie grow up in the American culture and wishes to discipline her the way a properChinese girl is presented.1. In her story “Who’s Irish?” Gish Jen employs dialogue masterfully even though we don’tsee quotation marks around conversation the way that we normally do in stories.Based on what the grandmother says to other characters (not what she explains to readers inher role as the story’s narrator), explain how she is characterized. In other words, explorethe subtext of the grandmother’s comments to her daughter, granddaughter, or any othercharacter.In the short story, the grandmother spends a lot of time characterizing herself as a fierce,hardworking, and determined woman and tries to prove it throughout the story. Her actual traits,however, are displayed in her relationship with her relatives and in-laws. The narrator is principledand sticks to her Chinese principles. She constantly compares her son-in-law to their Chineseculture disapprovingly and sees her son-in-law as a lazy bum as he is continuously unemployed(Jen 614). She disapproves of the way Natalie raises her daughter Sophie and wants to raise her theChinese way. The grandmother also displays anger in her relationship with her extended relatives.She gets mad at John's brothers when they insist that Sophie is a 'brown-skinned girl.

She retorts at them, and they don't mention her brownness anymore (Jen 616). She also gets angryseeing Sophie throw away her clothes and stay naked at the park. The Chinese grandmother'sstubbornness and strict discipline are displayed when babysitting her granddaughter, Sophie. Shesays she needs some spanking to make her stop taking off her clothes in public. True to her words,she spanks Sophie when she takes off her clothes and threatens to spank her if she does it again.(Jen 618) She also pokes Sophie when she refuses to get out of the foxhole until her face and eyesget bruised (Jen 619-620). When Sophie doesn't respond to her threats and reverse psychologywhen she tries to leave her at the park, the grandmother seems scared and displays her caringnature. She questions whether Sophie could have died in the foxhole, fallen asleep, or crying in thehole. The grandmother tries bribing her with a lollipop if Sophie gets out, but Sophie doesn't givein, making her even more scared. She even contemplates looking for help but is too afraid to leaveher granddaughter in the hole alone when Sophie's parents arrive.2. Juxtaposition is an important term from your Key Terms list. Gish Jen uses this literarytechnique to great effect in her story.Explain the stark juxtaposition between how the Chinese grandmother wants her Americandaughter Natalie to be (as a daughter and mother) and how she actually is. Why doesNatalie’s attitude and behavior upset the Chinese grandmother so much? Clearly, there isa person vs. person conflict in play, but what about the internal conflict (person vs. self) thatsurges within the grandmother?In the short story who's Irish, there's a lot of conflict between the Chinese grandmother andher daughter Natalie as the grandmother feels her daughter is not raising Sophie the Chinese way.The Chinese grandmother suggests spanking for her granddaughter's bad behavior putting her intoconflict with Natalie, who believes in dialogue. Natalie had experienced spanking and said itmakes children have low self-esteem (Jen 617).

The Chinese grandmother feels that Natalie is insensitive and doesn't appreciate that she babysitsSophie for free but disagrees with her skills. It worsens later when the Chinese grandmother pokesSophie until her face becomes sore; Natalie then tells her to look for another place to live. TheChinese mother is uncomfortable with her son-in-law being jobless and spending most of his timeat the gym. Natalie defends John, further annoying her mother, saying gym is good for his mentalhealth, and nobody wants to hire a depressed person. When John gets a job and later loses it, thenarrator is uncomfortable with her daughter being the only breadwinner since she is hardworking.Natalie finds herself in conflict with her mother because of her constant complaining about her in-laws. She asks her how she would feel if someone kept saying Chinese this Chinese that she doeswith the Irish. Natalie later sends her mother away in fear of getting a divorce because her mothermeddles in their affairs. The narrator is the protagonist about other people's culture despite havingstayed there for some time. She finds it hard to cope with the American way of raising children anddecides to apply the Chinese style to her granddaughter. She spanks her granddaughter, who rebelsfurther, and tells her, "I hate you! She yells. I hate you, Meanie!" (Jen 619) Therefore, the Chineseimmigrant finds herself in conflict with herself as she tries to adapt to the new culture that she findsherself in despite having carried along with values from her mother country.3. Explain how the grandmother’s attitude toward Bess and the Irish changes over the courseof the story. How can the grandmother’s initial critical eye for the Irish be categorized asa person vs. society conflict?In Gish Jen's story, when Natalie and John send the Chinese grandmother away, she ishesitant, saying her late husband told her to watch over the family (Jen 621).

After looking for an apartment in vain, John's mother takes her in, and the Chinese woman admitsto having looked down on the Americans and says she quits saying Irish this Irish that as it isinappropriate. Her attitude could be because she had no choice or change of Irish perspective afterliving with Bess. Bess embraces her and tells anybody who asks that the Chinese woman is apermanent resident and is not going anywhere. The narrator later refers to herself as an honoraryIrish, finally accepting to be one of them. The narrator says that she now watches satellite TV andwatches bloopers with Bess and loves seeing birds feed all day(Jen 621). Person versus societyconflict is evident in the short story in the narrator's view. The Chinese grandmother finds itchallenging to understand the modern western way of living and raising children, born and raised aconservative Chinese. The conflict further manifests when she is tasked with babysitting hergranddaughter when her nanny quits. She blames her former babysitter Ammy for hergranddaughter's misbehavior. Sophie's grandmother blames her habit of taking off her clothes onAmmy's light dressing(Jen 617). She finally uses the traditional Chinese way of babysitting, whichmakes Sophie hate her, and Natalie throws her out of her residence. Natalie's in-law's way of livingalso bothers the narrator as she sees John and his brothers as lazy male chauvinists and refers tothem as plainly boiled and not well-spiced as the Chinese(Jen 615). She added that she has beenhardworking and has thus earned her all she has, unlike the Irish who sit around and are on welfareand severance pay. The narrator does not understand why mothers take care of their daughters inAmerica, while it's the other way round in Chinese. The Chinese woman tells her daughter Nataliethat in Chinese, there is no word like supportive.

The Chinese woman struggles to find her identity in America as she holds on to her Chineseculture; she, however, gets used to the Irish and doesn't mind associating herself with themanymore. The Chinese woman is no longer bothered by John and his brother's presence.


feedback from previous assignment. Teacher feedback
The story’s setting of urban USA affects the narrator’s consciousness, as well as her emotions. Setting in this story and how it influences the Chinese grandmother and her various conflict is often overlooked by critics and teachers alike. Jen’s story is an interesting portrayal of a woman struggling as an Asian immigrant in American society. Of course, it is so obvious that she struggles deeply with just how to understand family life within the new culture in which she has been immersed, and she most certainly does not agree with the way children are disciplined (or not!) in the United States. But I think it goes even deeper than that. Sometimes it seems as if she does not want to adapt, but of course, in the end we see that she does—or at least she hopes to survive in her new environment which demands adaptation in its own way.
 
As reader, we can imagine the grandmother’s culture shock as she carries the value system of her past, yet can’t seem to pass it on to her daughter and granddaughter, and this in my mind is the deepest internal conflict. It’s about intergenerational/interpersonal relationship. She wants to “mother” in the most nurturing sense, one could argue, and she is stripped of that role. I think that may be what causes her the deepest wound.

QUESTION 5
Reflection on Whitehead’s The Match 1. From the story itself, what do you learn about the general environment at the Dozierschool? The general environment at the Dozier school is uncontrolled and unregulated. The head ofthe institution is left to do whatever they want with the children in their custody. As Whitehead explains in the story “Director Hardee acted as a master of ceremonies” (6). By “master of ceremonies” the author means that the director initiated the ceremonial fights. It is hard to imagine that these children were exposed to violence, which they need to be protected from in the firstplace.The story further depicts the uncaring attitude of the people charged with the responsibilityof caring for these children in the custody. The author explains the tragedies and brutalities thatthese children went through at the hands of their caregivers. For example, he writes that “the refgave the decision to Big Chet and no one argued otherwise” because “he was regarded as an evenpersonality” (6). The ref, as the author further narrates once “slapped a kid and his fraternity ringhad left the kind half-blind” (Whitehead 6).2. List 5 topics we find in the story. You must read the Week 6 lesson to know what atopic is.Some of the topics we find in the story include:a.) Corruption b.) Racial segregation c.) Child abuse and brutalityd.) Juvenile justice system e.) The role of rehabilitation
3. Discuss at least one theme you pull from the story and explain why you think that is amessage that bubbles to the surface. You must read the Week 6 lesson to know what atheme is.The Role of Juvenile RehabilitationOne of the key themes that came out clearly from the story is the role of juvenilerehabilitation. The juvenile system is supposed to serve the purpose of preventing crime fromhappening again. This process is supposed to help juvenile offenders find their way back to societyin a manner that does not expose them further to crime. However, the Dozier School, as Whiteheadexplains, served the opposite and contrary to the expectations. As the author explains in hisinterview with Deborah Treisman of The New Yorker, the Dozier School was reformatory and theidea behind the establishment of the school was noble (Treisman 1). The idea was to ensure thatjuvenile offenders were put somewhere where they could be rehabilitated through “education andwork away from hardened adult criminals” (Treisman 1). However, the description of theenvironment around Dozier School seems to suggest that it did not serve the intended purpose,which was to rehabilitate. Instead, the environment was unhygienic and exposed these children tofurther danger than they would even when they were left in the streets. Whitehead explains in thestory that “past the laundry were the dilapidated horse stables; the roof had given away long agoand nature had crept inside” (Whitehead 5). The vivid description of the environment paints apicture of the uncaring and how casual the school heads took their responsibilities.The role of juvenile rehabilitation, as mentioned in the interview, was to help protect thesechildren from the world of adult criminals which could influence reoffending. However, once theywent to Dozier School, the experience was much brutal and the world was so unforgiving that they had to do what it took to survive. The fighting, which Whitehead describes as the “match” tookplace as a recreational activity, but it exposed children to different forms of danger. The descriptionof a child whom the ref slapped and left him half-blind in the story gives a perspective to the kindof brutality that children went through in Dozier School.

feedback from previous assignment. Teacher feedback
This story seems to have had quite an impact on students in this class as it underscores the detachment with which the school’s violence was enacted. One student described it as the “horrifying daily reality” and, frankly, I think that’s a general, but accurate, way to sum it up what life must have been life, particularly  for the boys of color.
 
What  Whitehead reminds us of that the victims in the story are children and while I believe we can (and should) reform misguided youth, I have never liked that society tends to deem young people who have made poor choices as juvenile “delinquents.” It carries such a negative and hopeless connotation.
 
Moreover, Whitehead has said in interviews that many of the students there were orphans and wards of the state. If they had nowhere else to go, they'd put them there, and the charges for the so-called “offenders” were things like truancy, graffiti, and petty vandalism, these sort of amorphous offenses. These kids weren't "hardened criminals."
 
Fortunately, Whitehead's fiction gives us a small slice of what went on in the real-life Dozier institution back then, but it is also timely in that it brings to light one of the abiding ills of America—rampant racism.


QUESTION 6

“A Very Old Man with Enormous Wings”
No. 1: symbolismSymbolism or symbols are used in literature to represent ideas or qualities in the real world.Symbols are used to depict the real world. In the story “A Very Old Man with Enormous Wings”the stench in the surrounding courtyard of Pelayo is symbolic. The stench is a very strong andunpleasant smell caused by the rotten shellfish in the surrounding. The stench is used artistically inliterature to represent the vices in the community that affects human life. In the story, it is used torepresent those vices in the community that people used to create wealth. The stench in thesurrounding Pelayo’s courtyard caused increased temperatures in his child. When Pelayo and hiswife discovered the old man, they did not treat him as a human being but kept him in a chickencoop. he was a weak man but the neighbors did not show support to him. Elisenda, the wife toPelayo saw the old man as a way of creating wealth and thus fenced his courtyard and startedcharging some money for any person who wanted to see him. Although Pelayo and his wifemanaged to accumulate a lot of wealth that enabled them to build a mansion to cover their headsthe stench continued to exist and that made the new house like the old one. This symbolized thatthe vices in the community did not end but continued to exist and harmed people. Pelayo and hisfamily and to cope with the stench just the way people cope with the vices in our community as wecannot eliminate them.

2No. 2: MotifA motif is a symbolic image that appears frequently in a story. It is used to emphasize the maintheme of the story. The old man with enormous wings in the story is used as a motif. The old manhas wings that are seen as similar to that of an angel but people are not sure whether he is an angel.He is used to emphasize the main theme of the story “ambiguity.” His description matched that ofan angel but he was very weak to help himself from the mad. Due to his wings, the villagers sawhim as an angel but Father Gonzaga warned them of believing him because he could notcommunicate any language that angels use to communicate to human beings. From the start of thestory, the Pelayo, Elisenda, Father Gonzaga, and the whole community do not understand thecreature in the old man. He had wing-like an angel but still the on the wings, parasites could beseen, something that shocked Father Gonzaga and the villagers. The villagers could notdifferentiate him from the angel and the Norwegian man with wings. As time passed, it becameclear that the old man was by big percentage a human and not an angel. As such, the old man wasused to advance the theme of ambiguity in societies that people could not unfold easily. Humanbeings need intervention from various wise people to unfold this ambiguity but at some times, theycannot say exactly what these strange things mean.

3No. 3: IronyThe irony is used to show the opposite of human expectations. The old man with enormous wingsat the start of the story is described as an angel who was coming for Pelayo's child but he wasknocked down by the strong rain. This is ironic as we do not expect an angel to face challengessuch as navigating through natural phenomena such as rain. Also, when the wise woman wassummoned by Pelayo and his wife, she informed them that the old man was an angel. Theydragged him to their courtyard and did little to show affection to him. The villagers can see him butinstead of supporting him as an angel, they started throwing stones and food at him withoutrespect. In normal circumstances, angels are respected and honored as they deliver people fromevil deeds or bring good information to people. In the story, it is the contrast of the good deeds thatpeople are expected to show to the angel. The villagers are expected to honor the old man as anangel and demand good services for him. Instead, he is kept in a chicken coop with the hens. Theythrew stones at him and even Pelayo and his wife use him to acquire wealth. The activities of thevillagers to the old man were thus ironic

feedback from previous assignment. Teacher feedback
Symbolism
In case it wasn’t already obvious to you, professors read, and think, symbolically. ϑ To close readers like us, everything is a symbol of something, it seems, until proven otherwise. We ask, Is this a metaphor? Is that an analogy? What does the thing over there signify? The kind of mind that works its way through undergraduate, and then graduate classes in literature and criticism, has a predisposition to see things as existing in themselves while simultaneously also representing something else.
 
As such, in this story we tend to see symbolism used heavily throughout the narrative. For example, I could argue that Marquez uses symbolism by giving an old man angellike qualities while he also incorporates a spider woman to represent an evil, sin-like creature. Symbolism is also evident through the townspeople, who represent a greedy cluster of humans who always want more, no matter the consequences or pain they inflict on someone else. Many critics have explained that these characters themselves are symbols, meant to represent the best qualities and evil qualities a human can possess. [As a matter of fact, in all the stories we’ve read so far, we see this complicated duality of what it means to be human.] Interesting!
 
Irony
After reading “A Very Old Man with Enormous Wings,” many students have indicated through the RBJE that Marquez uses situational irony to show that the old man’s wings, which were supposed to help him (presumably), become his source of anguish. For example, you’ll recall the woman, having concluded that the peculiar old man was an angel, decides to put him to death by the violent act of bludgeoning. That horrific act never happens, of course, but it illustrates that type of irony. Dramatic irony is seen less often in the story; this is when we as readers know more than the characters. Marquez is careful to keep us “in the dark” from start to finish. He seems to want us feeling equally as perplexed as the villagers about the man’s true identity.
 
Cruelty and Lack of Empathy as Motifs
In my eyes,  “A Very Old Man with Enormous Wings” wryly examines the human response to those who are weak, dependent, and different. There are moments of striking cruelty and callousness throughout the story. Just one example: after Elisenda and Pelayo’s discover that they can profit from showcasing him the sick “angel,” they coldly imprison him in a chicken coop outside. Moreover, where strangers pelt him with stones, stare at him, charge money to see him, and even burn him with a branding iron. Amidst such callousness and exploitation, moments of compassion are few and far between, although perhaps all the more significant for being so rare.  Instead of treating the old man with reverence or sympathy, the villagers are cruel to him as evidenced by his own wretched “living” conditions and lack of empathetic witness. This is true even of the priest who should be the angel’s protector. They see him “as if he weren’t a supernatural creature but a circus animal.” This shows a lack of empathy.
 
Did you notice? The angel never lashes out at Pelayo and Elisanda, nor the villagers, even though they treat him so terribly. As one critic writes, he “bears their maltreatment with stoic grace.” Interestingly, Márquez, then, may be aiming to connect patience with the miraculous, suggesting that it is the impatience of modern life that disables people’s ability to perceive the extraordinary in the everyday. Wow! That’s heavy! Márquez shows how not only does the impatience of the townspeople cause them to miss the lessons that the angel could teach them about the extraordinary nature of their lives, but also the angel’s patience is what gives him the ultimate blessing: after suffering patiently, the angel finally regains his strength and flies away. 








